ORIGINAL DRAWINGS 

BY THE 

GREAT MASTERS 

SELECTIONS FROM THE WORKS OF FAMOUS ARTISTS OF THE 

DUTCH, ENGLISH, FRENCH AND ITALIAN SCHOOLS 



COLLECTED BY 

V. WINTHROP NEWMAN 

OF LONDON, ENGLAND 
And to be sold under the auspices of 
WALTER P. FEARON OF THE 
FEARON ART GALLERIES 



TO BE SOLD AT UNRESTRICTED PUBLIC SALE 

ON THE EVENING OF TUESDAY, MAY 8TH, 1923 
UNDER THE MANAGEMENT OF 

THE AMERICAN ART ASSOCIATION 

ENTRANCE, 30 EAST 57TH STREET, NEW YORK CITY 



FRANCOIS BOUCHER 
[No. 78] 



ILLUSTRATED CATALOGUE OF 

ORIGINAL DRAWINGS BY 

PAUL POTTER, VAN DE VELDE, WILLIAM BLAKE, CONSTABLE, TURNER 
WHISTLER, BOUCHER, FRAGONARD, CLAUDE LORRAINE, TROYON 

CARAVAGGIO, CORREGGIO, PIRANESI, TIEPOLO 
ANDREA DEL SARTO, TINTORETTO AND MANY OTHERS OF THE 

GREAT MASTERS OF THE 

DUTCH, ENGLISH, FRENCH AND ITALIAN SCHOOLS 
COLLECTED BY 

V. WINTHROP NEWMAN 

OF LONDON, ENGLAND 

And to be sold under the auspices of 
WALTER P. FEARON OF THE 
FEARON ART GALLERIES 

ON FREE PUBLIC EXHIBITION 
AT THE AMERICAN ART GALLERIES 

COMMENCING THURSDAY, MAY 3RD, I923 
TO BE SOLD WITHOUT RESERVE OR RESTRICTION 
ON THE EVENING OF TUESDAY, MAY 8TH, AT 8:30 O'CLOCK 

THE SALE TO BE CONDUCTED BY 
MR. THOMAS E. KIRBY AND HIS ASSISTANTS, OF 

THE AMERICAN ART ASSOCIATION, Managers 

NEW YORK CITY 



THE AMERICAN ART ASSOCIATION 

DESIGNS ITS CATALOGUES AND DIRECTS 
ALL DETAILS OF ILLUSTRATION 
TEXT AND TYPOGRAPHY 



THE CULT OF THE DRAWING 



The sub-conscious sense whereby one can appreciate drawings lies concealed 
amid our innermost transcendental perceptions. To the fortunate possessor of 
this faculty they convey their meaning instantly, the reward of intelligent study 
being the joy of sharing the vision of many accomplished men on an infinite variety 
of subjects. 

The Genius of great artists is expressed in their works, but the effort of accom- 
plishment is strenuous compared to the vivid flash of imagination, often the result 
of long and earnest reverie and conception. This creative impression is jotted down 
in a shorthand note and frequently the impatience of self-expression is pathetically 
at the mercy of materials. 

The products of a master have a supreme interest, but his sketches specially 
deserve consideration, for in them is a clear reflection of his personality. 

Executed originally, not to please his patrons or to make any appeal to the 
general, but solely to record the ideas forming in his own mind, they may be re- 
garded as hasty scribbled notes for future reference, recording some sudden im- 
pression or a stage in the working out of an artistic scheme, intended as sketches, 
made as sketches and used as such. 

A study in its simplicity usually possesses something which is subsequently lost 
in elaboration, the best that art has given us has often come from artists in a quite 
subconscious way; depending more on vivacity of imagination than upon subtlety 
of line or observation, thus by teaching ourselves to value an indication of the 
spirit, we can better apprehend their impulsiveness. Original sketches by the 
Masters have always been cherished by Art-lovers. Richardson calls them "the 
spirit and quintessence of the Art," he proceeds to observe that finished paintings 
are little more than copies of these and frequently (in part) by other hands than the 
artist's; but "these are undoubtedly altogether his own, and true and proper 
originals." 

For the Student, not the finished work, in which the evidence of processes dis- 
appears in the perfected result, but the incomplete draft that shows a stage in the 
process, is the more informing. 

The media utilized in drawings, have increased in number from age to age, those 
used by the Renaissance artists were Charcoal, Black or Red Chalk, and Silver 
point on prepared surface. Next came the advent of the pen (split reed), and 
brown ink (Sepia or Bistre), improved by wash and occasionally heightened with 
white. 

In the Seventeenth Century, the use of the brush (in making wash drawings), 
became more general, Landscape from having served as a mere background in the 
Fifteenth Century became of importance, more attention being paid to the broad 
effects of Chiaro-oscuro, than to composition of Line. 

Hitherto the Connoisseur's cabinet held for him a selfish if captivating beguile- 
ment, today the art-loving public is gradually realizing the decorative value and 
picturesque charm of Drawings, for they are the most fitting adornments for the 
embellishment of moderately sized rooms; their subtle suggestion of delicate color 
harmonizes admirably with plain walls, beautifying without obtruding, and de- 
lightfully enhancing the serene unity of a refined interior. 



Conditions of Sale 



1. Rejection of Bids. Any bid which is not commensurate with the value of the article 
offered or which is merely a nominal or fractional advance may be rejected by the auctioneer 
if in his judgment such bid would be likely to affect the sale injuriously. 

2. The Buyer. The highest bidder shall be the buyer, and if any dispute arises between two or 
more bidders, the auctioneer shall either decide the same or put up for resale the lot so in dispute . 

3. Identification and Part Payment by Buyer. The name of the buyer of each lot 
shall be given immediately on the sale thereof and, when so required, each buyer shall sign a 
card giving the lot number, amount for which sold, and his or her name and address. 

Payment at the actual time of the sale shall be made of all or such part of the purchase 
prices as may be required. 

If the two foregoing conditions are not complied with, the lot or lots so purchased may at 
the option of the auctioneer be put up again and resold. 

4. Risk after Purchase. Title passes upon the fall of the auctioneer's hammer and 
thereafter neither the consignor nor the Association is responsible for the loss or any damage 
to any article occasioned by theft, fire, breakage or any cause. 

5. Delivery of Purchases. Delivery of any purchases will be made only upon payment 
of the total amount due for all purchases at the sale. 

Deliveries will be made at the place of sale or at the storage warehouse to which purchases 
may have been removed. 

Deliveries at the American Art Galleries will be made only between the hours of nine a. m. 
and one p. m. on sales' days and on other days — except holidays, when no deliveries will be 
made — between the hours of nine a. m. and five p. m. 

Deliveries at places of sale other than the American Art Galleries will be made only during 
the forenoon following the day of sale unless by special notice or arrangement to the contrary. 

Deliveries at the Storage warehouse to which goods may have been sent will be made on any 
day other than holidays between the hours of nine and five. 

Deliveries of any purchases of small articles likely to be lost or mislaid may be made at the 
discretion of the auctioneer during the session of the sale at which they were sold. 

6. Storage in Default of Prompt Payment and Calling for Goods. Articles not 
paid for in full and either not called for by the purchaser or delivered upon his or her order by 
noon of the day following that of the sale will be turned over by the Association to some carter 
to be carried to and stored in some warehouse until the time of the delivery therefrom to the 
purchaser, and the cost of such cartage and storage will be charged against the purchaser and 
the risk of loss or damage occasioned by such removal or storage will be upon the purchaser. 
Note: The limited space of the Delivery Rooms of the Association makes the above require- 
ments necessary, and it is not alone for the benefit of the Association, but also for that of its pa- 
trons, whose goods otherwise would have to be so crowded as to be subject to damage and loss. 

7. Shipping. Boxing or wrapping of purchases is a business in which the Association is in 
no wise engaged, and will not be performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing at current and reasonable 
rates carriers and packers; doing so, however, without any assumption of responsibility on its 
part for the acts and charges of the parties engaged for such service. 

8. Guaranty. The Association exercises great care to catalogue every lot correctly and 
endeavours therein and also at the actual time of sale to point out any error, defect or imperfec- 
tion, but guaranty is not made either by the owner or the Association of the correctness of 
the description, genuineness, authenticity or condition of any lot and no sale will be set aside 
on account of any incorrectness, error of cataloguing or imperfection not noted or pointed 
out. Every lot is sold "as is" and without recourse. 

Every lot is on public exhibition one or more days prior to its sale, and the Association will 
give consideration to the opinion of any trustworthy expert to the effect that any lot has been 
incorrectly catalogued and in its judgment may thereafter sell the lot as catalogued or make 
mention of the opinion of such expert, who thereby will become responsible for such damage 
as might result were his opinion without foundation. 

9. Buying on Order. Buying or bidding by the Association for responsible parties on 
orders transmitted to it by mail, telegraph or telephone will be faithfully attended to without 
charge or commission. Any purchases so made will be subject to the foregoing conditions of 
sale except that in the event of purchases consisting of one or more books for one who has not 
himself or through his agent been personally at the exhibition or sale, any book may be re- 
turned within ten days of the date of sale and the purchaser will be refunded the purchase 
money therefor, if the book in any material manner differs from its catalogue description. 

Orders for execution by the Association should be written and given with such plainness as 
to leave no room for misunderstanding. Not only should the lot number be given, but also the 
title, and bids should be stated to be so much for the lot, and when the lot consists of one or 
more volumes of books or objects of art, the bid per volume or piece should be also stated. If 
the one transmitting the order is unknown to the Association, a deposit should be sent or 
reference submitted. Shipping directions should also be given. 

Priced copies of the catalogue of any sale or any session thereof will be furnished by the 
Association at charges commensurate with the duties involved in copying the necessary 
information from the records of the Association. 
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DUTCH SCHOOL 

(Numbers I to 20) 




BARBIERS, BARTHOLOMEWS (1740-1808) 

1 . On the Outskirts of a Dutch Village. Wash, sepia. Signed and dated, 
lower right corner, — B. Barbiers 1772. 
On the edge of a village, on a curving road beside which are quaint tile- 
/A roofed houses, is a boy flying a kite, another child wheeling a loaded 

barrow, while an old man leaning on a post looks on interestedly. The 
sky and trees are well rendered and the atmospheric effects good. 
Height, 8}i; length, 9% inches. 




IS 



BERCHEM, NICOLAAS (162041683) 

2. Going to Market. Sanguine. Watermark, — A fleur-de-lys, within a 

crowned shield. 

A group of domestic animals being driven to market. The horse, mule and 
ass laden, at the rear is seen the herder. The composition, which is ex- 
cellent, is placed in a rocky setting and the draughtsmanship is particu- 
larly good. 
Height, 7fi; length, ioj4 inches. 

BLOEMART, ABRAHAM (1565-1658) 

3. Danae. Pen and wash, red. Signed, lower left hand, — Bloemart. 
A recumbent female figure, slightly draped, is holding to her a cupid while 

an elderly woman presents a golden dish. A well designed and attractive 
arrangement, expressively drawn. 
Height, 7}4; length, 10X inches. 
From the De Vries Collection. 



Kindly read Conditions of Sale in forepart of Catalogue 




10. 



BLOND, JACOB CHRlSTOPPfXE (1670-1741) 

4. Pastoral Scene. Sangiwie. Signed and dated, lower left corner, — Le 

Blond f. iyop. 

A pleasing drawing of cattle by a stream, in the centre is a milkmaid sur- 
*50 rounded by cows in various attitudes. At the right a man leans on a 
M . * rustic fence and at the left other cattle are seen fording the stream 

which winds away into the background where an ancient building is 
seen. Le Blond spent some years in England introducing the art of 
printing Mezzotints in colour. 
Height, "Jys; length, n^i inches. 

On reverse is a collector's mark, I. M. G. — J. McGowan. Lugt 1496. 

CATS, JACOB (1741-1799) s?».~Ho ."V*$S)v. 

5. The Toll Gate. Wash, India. 

Alongside the keeper's cottage stands the toll gate which is being closed 
after the passage of a coach. The keeper's wife stands looking at the 
retreating vehicle, making an interesting group in a pleasing wooded 
' * landscape in which the trees and sky are well rendered. 

Height, 8; length, 10 inches, ff 

DUCQ, JAN LE (1636-1696) ™***h+$J. 

6. Rhine Landscape. Black chalk outline, washed in tints. 

A calm and beautiful harmony rendered with extreme simplicity and 
exquisite delicacy. The rocky masses, castle-crowned, rise from the 
placid stream, while the distant hills bathed in a limpid atmosphere look 
serenely down on the peaceful scene. 
Height, 5; length, inches. A 

GOLTZIUS, HUBERT 

7. An Allegorical Composition. Pen and wash, sepia. 
An interesting conception showing the Globe in the centre, flanked on the 

J'q left by Apollo the Sun God, and Diana representing the Moon; on the 

7 opposite side is Time; surmounting the Earth sits Commerce and on 
either side Truth and Plenty with two other symbolical figures below, 
while at the base are seen Peace and War. A well-ordered composition 
drawn with clear definition and effective handling. 
Height, 6}4; length, 9 inches. 
From the Lord St. Helen and Barnard Collections. 

HUYSUM, JAN VAN (1682-1749) H'X.- 

8. Landscape, with Figures Fishing. Wash, India. Signed at base, — Jan 

van Huysum. 

An excellent drawing, depicting three men fishing in a stream, a trestle 

bridge in the middle distance backgrounded by edifices. 
Height, 9>£; width, 7 inches. 

Landscape drawings by Jan van Huysum are rare, his fame resting more on his 
flower pieces. 

HUYSUM, JAN VAN (1682-1749) -W ^^Aj^, 

9. Study of Roses. Sanguine. 
A splendid floral study, the broad technique and ease of handling displays 

innate knowledge of the structure and keen appreciation of delicate 
. -» form. 

|5 Height, 1 0}i; length, 17 inches. 

From the Duke of Sutherland Collection. 
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KOBEL, TERdManD(i74o-i799) 

io. A Country Road. Pen, sepia. Signed, near central base, — Kobel. 

An interesting drawing, noticeable for its free treatment, showing two men 

7g conversing, a boy and dog alongside. The densely foliated trees are 

.** 0 splendidly rendered in a vigorous and deft manner, the result being strik- 
ingly natural. 
Height, 6}i; length, Jj4 inches. 



)N, ISAAC DE (idb-1744) 



MOUCHERON, ISAAC DE (i^b-1744) 

11. A Garden Landscape. Red chalk. Signed on mount, — I de Moucheron. fecit . 

A delightful drawing of a terraced garden, showing a miniature lake on 
-»« whose marble edge is seated a figure feeding birds, with other figures 

/grouped in front of a rustic screen shadowed by luxuriant foliage, in the 
foreground is an ornamental vase on a balustrade and overarching trees. 
Delicate in treatment with much pictorial charm. 
Height, 8; width, 4^ inches. 





[No. 12] 

POTTER, 'PAUL !&2pi6*A) 

12. The Young Bull. Water color drawing. 

On a verdant knoll in a wide landscape, standing against the warm, softly 
clouded sky, is a realistically rendered portrait of a young bull whose 
peasant tender stands alongside. The singularly effective treatment 
|,f 5 s exhibits the natural quality of the animal in a striking manner. The at- 

mospheric effects and aerial perspective are also realized with consonant 
verity producing a brilliant and accomplished tonal achievement. 
Height, 6^; length, 9^ inches. 
From the Barnard Collection. 

[See Illustration] 
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RUYSDAEL, JACOB VAN (1630-1682) C/V. y^0-£JLfcjfjtuJ. 

13. The Road by the Sandpits. Wash, India. 

An exquisite drawing with fine composition and delicate natural treatment, 
broad, simple and effective. The curving road on which is seen a way- 
farer, passes the edge of a sand-pit above which is a young growth of 
I trees and bushes. Other trees are shown on the opposite side as well as 

in the distance, the atmospheric qualities and perspective are well- 
handled and pictorially effective. 
Height, 8}4; length, io)4 inches. 



SCHUT, CORNELIS (1597-1655) 

14. Mentor and Telemachus. Pen and wash, sepia; heightened with white; on 
blue grey paper. Signed and dated, lower left hand corner, — C. Schut 
1632. 

I JT An extremely pleasing composition showing the young Telemachus, 
/ <3 • followed by his guide, Mentor, being welcomed by a bevy of beautiful 
damsels. A well-finished and nicely detailed drawing. 
Height, 8 if ; length, 12 inches. 



THIER, BERNARD H. (1743-1814) 

15. Landscape with Cattle and Sheep. Wash, India. Signed, lower left hand 
corner, — B. H. Thier. ft. 
A highly finished drawing conceived and executed in satisfying manner, 
exhibiting natural verity and careful detail as well as a fine sense of 
. aerial perspective and light and shade, the animal forms being well 
\f. rendered. 

Height, 12^; length, 14 inches. 



VELDE, WILLIAM VAN DE, Jr. (1633-1707) 



16. War Vessels in Line. Black chalk and wash, India. 

A squadron of Dutch War Vessels of varying tonnage are seen at anchor 
in calm water, in the foreground are two fishing boats; the whole drawn 
Q A with amazing deftness and singular facility. 
v« Height, length, 16 inches. 



From the I. C. Kerr Collection. 
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VELDE, WILLIAM VAN DE, Jr. (1633-1707) 

17. The Dutch Fleet at Anchor. Wash, India. Signed, lower left hand corner, 
—W. V.V.I. 

A panoramic view of the Dutch Fleet at anchor drawn with consummate 
So al "t an -d unerring simplicity, the suggestion of water upon which the 
A. 0 . • vessels lie is indicated in the broad sweeping manner, while the details of 
the rigging and hulls are touched lightly and by implication more than 
actuality, and thus achieve a sense of detail. 
Height, 3^; length, i8}i inches. 
From the Wellesley Collection. 

[See Illustration] 
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5EN, JAN PIETER ( 



[No. 17J 



VERDUSSEjNT, JAN PIETER (1700-1763) 

18; The Turn in the Road. Black chalk, washed in bistre. Signed, lower left 
corner, — Verdussen . 
A well-balanced composition showing a team of three horses drawing a 
loaded cart on the descent of a winding road; in the foreground, at the 
left, is a man driving a mule on whose back a woman is seated, another 
laden mule follows. Behind these are seen some equestrian figures and 
' on the opposite side a woman followed by an ass with loaded panniers. 

The treatment is vigorous and skilful, the figures and animals full of 
action. 

Height, 9%; length, 15K inches. 



Kindly read Conditions of Sale in forepart of Catalogue 



WATERLOO, ANTHONIE (1598-1679) 
19. An Old Watermill. Black chalk. 



A3L- 



An old half-timbered and red-tiled mill with outhouses flanked by the wheel 
and dam stands backgrounded by trees on the left bank of a stream. 
On the other side is a fence and a pathway leading to the wood, deli- 
cately drawn with picturesque feeling. 
Height, 8}4; length, I2$4 inches. 
From the Duke of Sutherland Collection. 






[No. 20] 

WIT, JACOB DE (1695-1744) 

20. Cupid's Head. Pastel. Signed, — J. de Wit. 

A charming and colorful drawing of a cherub; strikingly natural, with ex- 
£q quisite tonality, full of animation and remarkably clever in execution. 
De Wit was famous for his cherubic drawings. 
Height, 9; length, 12)4 inches. 



3- 



[See Illustration] 
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ENGLISH SCHOOL 

(Numbers 21 to 74) 

ALKEN, SAMUEL (Circa, 1780) sS^jwoSL* '. 

21. Gypsies Encamping. Watercolor drawing. Signed, lower right hand corner, — 
S. Aiken, del. 

Jfo A harmoniously colored drawing of a Gipsy group preparing a meal. The 
treatment shows considerable dexterity combined with effective sim- 
plicity and reserved tonality, the figures being animated and natural. 
Height, n>2; width, 9 inches. 



BARRET, GEORGE (1728-1784) fty^ , 
22. Gathering Storm. Watercolor drawing.' 

A well-conceived and admirably executed landscape, with effective rendi- 
tion of the play of light and shadow upon the rolling hills and verdant 
. "-^P meadows. The ominous sky foretells the coming downpour, while a 
/ Jj ' golden glow still pervades the scene. 
Height, 5% ; length, 8£f inches. 
From the Rev. Sir George Barraud, Bart. Collection. 




[No. 24] 
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BARTOLOZZI, FRANCESCO (1730-1813) R,- SXuJkjiji^JuJ 

23. Affection. Plumbago. Signed, — F. Bartolozzi. 

A beautiful study, in plumbago, of a mother holding a child in her lap. The 
woman's figure is carefully drawn with much nicety of detail, the faces 
A _ sympathetic and expressive, being most indicative of the title which, in 

iJJ . the artist's hand, is faintly discernible at the base. 

Height, 9% ; width, 7 inches. 
From the Wellesley Collection. 

BEARDSLEY, AUBREY (1873-1898) 
24-. Frontispiece to "The Forty Thieves." Pen drawing. Signed, at lower left, — ■ 
A.B. 

An extremely decorative and splendidly composed design, forming a 
unique specimen of this artist's creative genius whose influence has stim- 
ulated so much of Modern Illustration. The accentuated grossness of 
the seated figure is marvelously defined with audaciously clear assur- 
ance and the detailed ornamentation merely assists the characteristic 
balance of black and white. Included in this lot is the India Proof of 
the drawing, from the John Lane Collection. 

Height, 8; width, inches. 

Together, 2 pieces. 
. From the Gallatin Collection. 

[See Illustration] 

BLAKE, WILLIAM (1757-1827) £W 3 <%-&U&xW 

25. Self Portrait, — "No Escape! My God!" Pencil. 

A weird and expressive drawing which to those familiar with Blake's por- 
trait is a striking likeness, this was evidently done from a mirror. The 
I La inscription below is in the artist's" handwriting and it is dated at the 

Vtf. right, "July, 1809." 

Height, loyi; width, inches. 

From the Lane Collection. V /) 

BONINGTON, RICHARD PARKES (1801-1828) . ^ ' 

26. Lobster Fishermen. Watercolor drawing. Signed, lower right hand corner, — 

R. P. Bonington. 

A well-composed scene showing a rowboat loaded with lobster pots, lying 
A near a group of spiles on which is seated a figure. Beyond the boat is 

sD£)« seen a wo °ded shore; at the left, banked clouds indicate an approaching 
squall. The effect of light and atmosphere is remarkably fine and the 
treatment simple, direct and picturesque. 
Height, 5 ys\ width, 4^ inches. 

Owing to Bonington's death at the early age of 27 and the fact that he worked en- 
tirely in France, where he is held in high esteem, examples by him are rare. 

BONINGTON, RICHARD PARKES (1801-1828) ft ""KuJlcO-^vvJ . 

27. An Old Street, France. Pencil drawing. 

A splendid example of pencil drawing showing an old street with ancient 
houses and an imposing edifice at the right; in the distance is an ancient 
gateway and in the street groups of wayfarers. The composition and 
arrangement is remarkably fine and the technique displays extraordin- 
ary architectural knowledge and accuracy of detail, spontaneous and 
dexterous in treatment, the result is singularly effective. 
Height, 5}4; width, 3^ inches. 



StO: 
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BOYS, THOMAS SHOTTER (1803-1874) 

28. View of a French Seaport Town. Watercolor drawing, on coated paper. 

Signed at lower right, — Thomas S. Boys. 
An exquisite drawing rich and vivid in color, of a seaport with its quaint 
houses, the quay dominated by an ancient Gothic Cathedral. On the 
Jj . strand, in the foreground, are animated and colorful groups of fisher-folk 

\ytJ. whose brown sailed boats are tied up to the wharves, the sunlit atmos- 

pheric effects are admirably rendered and the picturesque quality is 
particularly fine. 
Diameter, inches (circular). 

Thomas Shotter Boys was a pupil of R. P. Bonington, at whose suggestion he took 
up drawing on stone; it is claimed that he was the first exponent of Chromo- 
lithography. 

BOYS, THOMAS SHOTTER (1803-1874) 

29. View of the Seine at Paris. Pencil drawing. 

A very fine example of Topographical draughtsmanship, showing the 
quays, the Pont des Arts, with the Pont Neuf beyond, and in the dis- 
£q tance the Isle de la Cite, crowned by the towers of Notre Dame. As a 
Iff - specimen of technique and composition it is of the highest order. The 

)/' treatment exhibits great delicacy and wonderful fidelity of detail, com- 

bined with a broad and distinctive simplicity. The marvellous sense of 
aerial perspective and atmospheric quality is particularly noticeable. 
Height, \ length, 12^4 inches. 
From the Soulles Collection. 

BROOKING, CHARLES (1723-1759) 

30. Wreck of the "Nuestra Senora de los Remedios." Wash, India. 

This cleverly executed original drawing was made for reproduction. Pub- 
-» lished by Boydell, London 1783 — On the engraved plate it is titled as 
v 0 follows, — "Wreck of the Nuestra Senora de los Remedios, alias La Ninfa, 
a prize to the Royal Family Privateers, taken 5th day of February, 
* 1746 and lost in November following, near Beachey Head, on the coast 

of Sussex, published 1753 by Boydell. Brooking; Pinx— Boydell, Sculpt." 
Height, length, 18 inches. 

Ty.//.Tw&v~~~< 

BROOKING, CHARLES (1723-1759) 

31. Naval Engagement. Pen and wash, India. Signed lower left hand corner, — 



Ss. 



This drawing was made for and published in the same series as the pre- 
ceding number. 
Height, n|4; length, 18 inches. 

f>JL. d~~JLt , 

BROWN, MATHER (Circa 1782-183 1) 
32. Medora. Watercolor drawing. . 

A brilliantly colored drawing of Byron's "Medora in which she is seen on a 
rocky eminence beside a beacon fire. Mather Brown was born in Boston 
; & of a loyalist family, going to London he became a pupil of Sir Benjamin 

' ' West, P.R-A. 

Height, gHlwidth, 6fjr inches. 
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CALDECOTT, RANDOLPH (1846-1886) /^jv. -XcctTTL^ 

33. Coaching Days — A Break-Down. Pen, sepia. Signed, lower left corner, — 

R. C. 

An exceptionally good drawing, showing Caldecott at his best, of an acci- 
dent to a coaching party on a lonely road. The scene is well depicted and 
,1a each of the persons interested exhibits splendid characterization. The 

tfU • technical merit is great and the composition clever, the indicated sug- 
gestion of perplexed concern of the passengers and driver are ingeniously 
rendered. 
Height, 7; length, 11K inches. 

CIPRIANI, GIOVANNI BATTISTA, R.A. (1727 -1785) fXj.X^j^Jlj. 

34. The Goddess Flora. Pen and wash, India, on buff paper. Signed, on original 

mount, at left base, — Cipriani, del. 
A seated semi-draped figure of the flower crowned Goddess holding aloft 
a spray of leaves and blossoms which a winged cupid is receiving; at her 
/ ff feet are two others engaged with a floral wreath and another behind her. 
i"0 • In the background are lightly sketched trees ; the whole being treated in a 
facile manner, with dexterous ease. 
Height, S}4; length, 11 inches. 



COLLINS, WILLIAM, R.A. (1787-1847) 

35. Normandy Kitchen. Watercolor drawing. Signed and dated lower left hand 
corner, — Collins, 1833. 
In a humble cottage interior, beside an open fireplace above which a pot- 
. s&0 hook hangs, sits a peasant girl with a child at her knee, while a puppy 
11, & gambols on the hearth. The broad and effective coloring is subtly han- 
dled in a low key and picturesquely rendered with discerning fidelity of 
detail and harmonious values. 
Height, 5>6; length, 9 inches. 



CONSTABLE, JOHN (1776-1837) 

36. Evening on the Norfolk Broads. Charcoal, on buff tinted paper. Signed, 
at lower left, — /. Constable. 
A low-lying stretch of marsh land reaching away to the horizon ; above a 
cloud-flecked summer sky from which the sun has disappeared, in the 
i 0? far distance a wooded rise and at the right the roofs of a village. A lone 
wayfarer in the foreground is picking his steps over a rude causeway 
which spans a shallow water-course. A splendid sense of vastness and 
mysterious .quietude pervades the scene. The technical merit is too 
obvious to need comment. 
Height, 9K; length, 16 inches. 



[See Illustration] 
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COSWAY, RICHARD, R.A. (1740-1821) fjj^ S^^A, 
37. Classic Group. Watercolor drawing. ' 

Within a stalactite-hung cave, opening on the sea and surrounded by foli- 
age is a group of classical figures representing Ulysses relating his ad- 
a ^ ventures to King Alcinous and his daughter Nausicaa who is seen sur- 
OjJS " rounded by her attendants. The delicacy of coloring and carefully de- 
tailed finish is only equalled by the charm of the graceful disposition and 
balanced arrangement. Probably drawn for engraving and reproduction 
in color. 
Height, 7^; length, 9^ inches. 



[No. 36] 

COSWAY, RICHARD, R.A. (w-i%2i£ifu*y*s6AJ . Q***€*U, 

38. Madonna and Child. Red chalk on pink tinted paper, and original drawn 

mount. Signed, — R. Cosway. 
A remarkably fine and exquisitely delicate example drawn with a high 
degree of finish, carefully detailed and full of sympathetic charm. 
ILa The fond yearning in the mother's face and attitude and the simple af- 

7 f fection demonstrated by the child is beautifully conceived and skil- 

fully rendered. The lined mount is by the artist and his signature is 
faintly visible thereon at the lower left. 
Height, 7 $4; width, 5% inches. 

From the Spencer Collection. J 

COTMAN, JOHN SELL (1782-1842) IfaALf 

39. Kittley Grove. Pencil drawing heightened with white; touched with color on 

gray paper. Titled and dated, "Kittley Grove May 27, 1830." _ 
A simple drawing of great charm, cleverly and ardently executed with an 
flfl animating suggestion of color. Though bold and vigorously handled, 

/ U • there is a fine natural quality in its picturesqueness. 
Height, 9}4; length, nj^ inches. 
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COX, DAVID (1783-1859) *>We^ 

40. The Stile. Watercolor drawing. 

A brilliant and dashing sketch, showing a clump of trees beside a roadway 
underneath which is a seated figure, further on, a stile leads to the fields 
tff? stretching away to the purple distance. Washed in with audacious ex- 
pertness combined with natural verity. 
Height, 7X; width, inches. 

CRUIKSHANK, GEORGE (1792-1878) H •^/t^jJ^Sj^^ . 

41. Teaching His Grandmother to Suck Eggs. Pen, India, washed in tint. 

Signed, Geo. Cruikshank. 
A delightfully humourous conception showing a brainy infant whose play- 
^ things are abstruse books and chemical apparatus, standing on a stool 
Ow gravely imparting to his aged grandmother, who exhibits surprised in- 
^ ^ • * terest, instructions in the proper method of extracting the contents of 
an egg by suction. The rendition is skilful and deft with much waggish- 
ness and characteristic drollery. 
Height, J%4; length, 8)4 inches. 
From the Earl of Sheffield Collection. 



DU MAURIER, GEORGE (1831-1896) 

42. The Vi-Queens of Whitby. Pen, sepia. Signed, lower left hand, — 11 du Man- 

ner." 

An exceedingly well-drawn composition showing three stalwart fishwives 
grouped at the seawall at Whitby, Yorkshire; in the background is the 
f\ C pier and lighthouse, the former thronged with visiting pleasure-seekers. 

** • The attitudes of the three principal figures are well disposed and the 
technical and atmospheric qualities excellently rendered. 
Height, 8)4 \ length, n,^ inches. 

FOSTER, MYLES BIRKET (1825-1899) f^^- X**S(rdL . 

43. The Ford. Lead pencil and sepia wash, touched with tone. 

Standing in a shallow stream shaded by overhanging boughs is a team of 
f-Q horses attached to a wagon, the teamster alongside, making a charming 
' I A - pastoral scene rendered with simple and effective ease, far more sponta- 
I I' neous and picturesque in quality than the later and excessively labored 

creations of this artist. 
Height, 4>2 ; length, 7 finches. 

GAINSBOROUGH, THOMAS (i727-i7§)^* vn ^ /iJ ^' 

44. The Cart. Black chalk, and wash, India. 

Simplicity and natural effect is markedly shown in this free and broadly 
handled example. Virile and acute observation, combined, with a rapid 
sure touch and an innate sense of compositional massing is manifest in 

O C this clever and expressive drawing. 

#•3 Height, 7)4; length, 11 inches. 

Collector's mark, lower right hand corner, Fagan, 539; Lugt, 2617: W. Esdaile, 

London (1758-1837). 
It is well known that William Esdaile specialized in good examples of Gainsborough's 

drawings. 
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GIRTIN, THOMAS (1775-1802) 

45. Melrose. Water color drawing. 

A street in the quaint little Scotch town of Melrose with its ancient 
thatched and tile-roofed houses facing an open space where the shaft of 
an antiquated monument occupies a prominent position, in the back- 
ground a lofty hill with wooded base stands guardian to the old fash- 
ioned hamlet. The characteristic treatment is both pleasing and pic- 
torial. 

Height, 7)4; length, io$4, inches. 

HAMILTON, WILLIAM, R.A. (1751-1801) 

46. Jupiter and Juno. Pen outline, India, washed in color. 

On a dais beneath a drapery encircling a column, Jupiter embraced by 
Juno is receiving a draught of nectar from the hands of Hebe, at the 
right are Diana with her bow and Apollo seated, playing on a lyre ; along- 
side of Jupiter is the emblematical eagle. A charming composition, taste- 
fully colored. 
Diameter, 7^2 inches (circular). 



HARDING, JAMES DUFFIELD (1797-1863) 

47. Italian Scene. Watercolor drawing. 

A picturesque and beautifully finished drawing of an Italian town rising 
above a flowing stream with figures in the foreground, A fine sense of 
color and atmospheric effect is displayed with admirable feeling for per- 
oOAs spective and correct ordonnance. 

Height, 7>6; length, 11)4 inches. 

From the Sir Geo. Barraud, Bait. Collection. 

HOLLAND, JAMES (1800-1870) f^> • -^UAO^/ . 

48. A Village Church in the Tyrol. Watercolor drawing. _ 

An extremely pleasing drawing, delicate and refined in color, brilliantly 
executed and picturesque in composition; being a most satisfactory 
example of Holland's work. This was probably drawn for reproduction 
J/^b)o in the "Landscape Annual." 

Height, 6)4; length, 9)4 inches. 

HOPPNER, JOHN (1759-1810) fi 'l^aJLt^^yvU . 

49. Portrait of an Unknown Lady. Watercolor drawing. 

A bust length portrait of a lady, the head turned three-quarter to the 
C"fl right, wearing a turban-like headdress, poudre hair and kerchief over her 
a a , - shoulders. The unsophisticated expression and clear interrogative gaze 
^<3=0 is charming and though but lightly washed in, the drawing displays a 

natural quality of vitality. 
/Height, 7 pi; width, 6 inches. 
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KEENE, CHARLES (1823-1891) ^JL ^^TV^- 

50. The Old Lady and the Curate. Pen and wash, sepia. 

A most interesting drawing of an old lady conversing with a mild young 
curate, in the background is another ancient female and beyond are seen 
cottages and trees. The treatment is unusually good, direct and simple 
j\^T yet most effective in portraying the scene. The drawing is a presentation 
* from his brother to a friend and is annoted on reverse. This example has 
been exhibited. 
Height, 5; width, 4 inches. 

At right base is a collector's mark, unknown to Lugt. 

LA CAVE, P. {Circa 1788) f%j. ^AAtTvJb 

Sr. Eight Miles to Ovenden. Pen, and watercolor drawing. Signed and dated, 
— La Cave, delin. 1788. 
A delightful drawing of meritorious quality and simple pastoral charm, 
depicting a company of happy children in the care of an elder girl, driv- 
0 ST m S a group of farm animals to Ovendon Fair for disposal at the Market. 
4OQ ' The broad highway with its indicative milestone and shading trees is 
backgrounded by the distant rolling hills. The technical ease and free- 
dom is peculiarly consonant to the reserved yet adequate tonality 
employed. 
Height, 8$4; length, 13^ inches. 

Five drawings by this artist are in the Victoria and Albert Museum, London. 

LA CAVE, P. (Circa 1788) ^Ctv*y»s4A) /3 * Ciuu>-V«J . 

52. The Gipsy Fortune Teller. Pen, and watercolor in two tones, blue and 
brown. 

An extremely clever and singularly effective drawing; the subtle sugges- 
tion of color produced by the juxtaposition of merely two monotones in 
«T /J combination seems to actualize the natural tonal values of the foliage 
as well as the atmospheric quality with discerning assurance. The dem- 
onstration of light and shade and indicative luminosity is audaciously 
and harmoniously achieved. 

Height, 7}i; length, 11^ inches. 



LEECH, JOHN.(i8i7-i864) 
53. "Ware Hounds." Pen, India, and watercolor. Signed, at lower left, — J. L. 
A satirical suggestion designed for the protection of the hounds from 
cockney "sportsmen" unacustomed to the rules of the Field, of whom 
J —» two samples are to be seen to the rear of the Master and Huntsman. 
*fO» Drawn and colored with considerable spontaneity and animation. 

Below, in the artist's hand is the title, — " 'Ware Hounds' — Latest in- 
vention of our Noble Master for the protection of the Pack against the 
Field." 

Height, 7X ; length, 10 miles, 
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MAY, PHILIP WILLIAM (1864-1903) fifu. llo-CJUjjbCri) 

54. Sir Henry Irving as Robespierre, and other Sketches. Pencil drawing- 
Signed, — Phil May. 
A skilful and captivating study of Sir Henry Irving as Robespierre en- 
closed as in a miniature frame, a perfect portrait, handled in a keen and 
y *» subtle manner. The few deft touches embrace both the actor and the 

JO , part, rendering with absolute fidelity the indicative attributes of a great 
personality. Alongside is a humorous figure and an inscription referring 
to it in the artist's hand, other brief sketches surrounding it. 
Height, width, inches. 



NASH, 



MAY, PHILIP WILLIAM (1864-1903) 

55. "Me." Pencil drawing. 

A remarkably intimate and searching study, drawn with a few swift and 
dexterous touches exhibiting accentuated humor, character and marvel- 
. ft J, lous elimination of non-essentials. The portrait itself is a living one and 
I A to those fortunate enough to have known the artist is a veritable and 

penetrating record of a singularly keen and fascinating personality. 
Height, 7 ; width, 4 J/6 inches. 

FREDERICK (1782-1856) fj^ J^A^ixlf . 

56. View Near York. Watercolor drawing. Signed, lower right hand corner, — ■ 

Nash. 

Under an evening sky flecked with tinted clouds, mirrored in the placid 
stream on which, near an ancient crumbling stone wall, lie two fishing 
/» A vessels with an attendant barge and rowboat alongside. Another laden 

dJXl ~ boat is in the immediate foreground and two figures are dipping water 
from the stream. At the opposite verdant bank, crowned by a clump of 
trees through which peeps a red -tiled roof is a skiff with hoisted sail, 
and beyond, the distance stretches inimitably. The highly finished 
drawing is accurately detailed and a splendid sense of glowing sunset 
light permeates the entire picture. 

Height, 13-Hs; width, inches. 

NICHOLSON, FRANCIS (1753-1844) f^So. ^^UVVoXs . 

57. The Lake on the Hills. Watercolor drawing. Signed, at lower right,— 
f% Nicholson. 

\hZ. 0n a lonely road, beside a silent pool embowered amid the surrounding 
'I* " hills, whose tops are lost in a misty radiance, is a solitary wayfarer. A 
lone tree and stunted herbage occupy the sandy foreground and the still 
air is flooded by a soft ambient light. The technique, laid in with broad 
masses of harmonious tonality is peculiarly happy, some effects being 
produced by using the wooden handle of the brush for definition of 
lighter shades. 
Height, g}4; length, i6)4 inches. 

PROUT, SAMUEL (1783-1852) ^Tu/. 

58. Church of St. Pierre, Caen. Watercolor. 

A well-rendered view of the Apse of the Church of St. Pierre, Caen, with 
its elaborate carvings and projecting gargoyles and spires rising from the 
river which at the left is spanned by an ancient bridge on which are 
>£V S een old tile-roofed habitations. The technical treatment of the carven 
iOj " stonework is excellent. 
v Height, 8}4; width, 5H inches. 
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PROUT, SAMUEL (1783-1852) fliv. >S-*OVT*X. 

59. Ancient Half-Timbered Houses, Germany: Location Unidentified. 

Watercolor drawing. 
A brilliant drawing of great quality exhibiting mellow tonality in the old 
a buildings as well as interesting and pictorial architectural details. The 

s0 ^ richness of the ancient buildings is much enhanced by the touches 

of bright color in the costumes of the figures. A lithograph by Prout 

from this original is included in this lot. 
Height (of drawing) 5; length, 6^4, inches. 
Together, 2 pieces. 

PROUT, SAMUEL (1783-1852) fjlu . Hbuvu-vUs 

60. Vicenza. Watercolor drawing. Signed with initials, and dated 1832; on base 

of column. 

A carefully composed and clearly defined drawing, nicely detailed, effec- 
r*X tively colored with splendid tonal values and aerial perspective. 
Arf . Height, 6}4 ; width, 4% inches. 

fi, J* This is the original drawing of the Engraving opposite Page ISO in "The Tourist in 

Switzerland and Italy," by Thomas Roscoe. Illustrated from drawings by S. 
Prout, Esq. Painter in Water Colors to His Majesty, London. Robert Jennings, 
62 Cheapside, London. 



PROUT, SAMUEL (1783-1852) 

61. Bonn. Pencil drawing, heightened with white on toned paper. Signed with 

initials, lower left hand corner. 

Rising from the banks of the river are seen the picturesque high-gabled 
roofs of the old town, surmounted by the lofty spires of the churches 
and public buildings, while beyond are the verdant-clad hills crowned 
by other edifices. The technical merit of this drawing is great, the 
handling dexterous and efficient, displaying a profound architectural 
knowledge combined with fine compositional quality. 

Height, 9$4; length, 15% inches. 

PROUT, SAMUEL (1783-1852) MoZi^jjU^J 

62. Coblenz. Pencil drawing. Signed with initials, left hand side. Titled 

"Coblence" in the artist's hand. 
A splendid drawing, exquisitely rendering with much verity yet delicacy, 
. ^ , ancient buildings, the tower and beautiful Gothic bay being especially 
I V well delineated. 

' Height, io}4; width, 6% inches. 

RAMSAY, ALLAN (1713-1784) fsiv. JLlUUVvJb > 

63. Head of a Whippet. Black and colored chalks, on tinted paper. Signed and 

inscribed at right base, — A. Ramsay, Christmas Term. 
\f* A striking portrait of a dog, drawn with much fidelity to nature and con- 
jO . summate technique in a simple and forcefully direct manner. 
Height, 1 1% ; width, inches. 
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ROWLANDSON, THOMAS (1756-1827) ft. SjjvJLuwJi^ 

64. "Raising the Wind." Pen outline, India, washed in watercolor. 

A fine and characteristic example of this artist's work, showing an in- 
pecunious nobleman, richly habited, seated at a table with two Jewish 
money-lenders, who are proffering him a bond for signature. As usual 
, in Rowlandson's drawings, the pictures in the room indicate the habits 
of its occupant. Illustrated in Grego's "Rowlandson," Vol. II, page 234. 
Height, Ji^i; width, 9^ inches. 

The title and inscription at bottom of picture are in Rowlandson's hand. 
"Raising the wind 
Noblemen have lost race horses and all their Rino spent, 
Let little Isaac draw the Bond and lend for cent per cent." 

[See Illustration] 




— > 





[No. 64] 



RUSKIN, JOHN (1819-1900) 
65 A Wayside Cottage. Watercolor drawing. Signed, at lower left,— J". Ruskm. 
An interesting example, bold and distinctive in execution, colored with 
«. direct and keen discernment in modulated clarified tones. The freedom 
w "*? and ease of handling is combined with natural feeling, exceptional aerial 
/ / * * quality and an extremely sensitive conception of the picturesque. 
Height, 9% ; length, 13^ inches. 
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SANDBY, PAUL (1725-1809) Itfj. ^oJK**V. 

66. Milbank from the Surrey Side. Pen outHift, India, and watercolor. 

A most carefully detailed and well-drawn view of the old mill at Milbank 
between Westminster and Chelsea on the Thames side, well composed 
• ^ 0 and rendered in the refined tones of the earlier English watercolor school. 
I I ' * The handling of the foliated masses in the tree and the charming deli- 
cacy of the distance is of high technical merit. 
Height, 8%; length, 11% inches (oval). 

SMITH, JOHN RAPHAEL (1732-1812) ft .^JUa^Lu^JUi) 

67. Three-Quarter Length Portrait Of a Man Unknown, Standing. Black 

chalk, tinted in watercolor. 
An extremely graceful and well-disposed figure, singularly clear and effec- 
- . $ " tive. The simple coloring and natural ease with free yet direct treat- 
£jf\J m merit, renders this skilfully drawn and expressive portrait most satis- 
fying and pleasing. 
Height, 9^4; width, 5 inches. 

SMITH, JOHN RAPHAEL (1752-1812) Rj • &L**$***sv«JL*) 

68. Full-Length Portrait of Lady Unknown, Standing. Black chalk, tinted 

in watercolor. 

A tall and comely lady with a captivating smile, wearing a charmingly 
simple gown and feathered hat, stands on a terrace backgrounded by 
DjQ • verdant trees, forming a delightfully picturesque and singularly effective 
portrait study of a fascinating and bewitching personality. 

Height, <)%£; width, 5 inches. 

SOLOMON, SIMEON £)ju. j2U-£^Cku*U 

69. An Ideal Head. Sanguine. Signed, in monogram, — S. S and dated 1885. 

A representation of Ideal Beauty, delicately drawn, with much refinement, 
expressive character and unqualified dexterity. This is an exceptionally 
f A good archetype of this artist's fanciful conceptions. 

' " Height, ioJHs; width, 8)4 inches. _ - I 

STAN FIELD, CLARKSON W. (1793-1867) 

70. Dutch Fishing Boats at the Mouth of the Thames. Watercolor drawing. 

Signed, at lower left, — Clarkson Stanfield. 

Few artists have appreciatively grasped the picturesque values of Marine 
motives and the colorful qualities of atmospheric conditions. In this 
example, the immensity of distance, the placidity of calm water and the 
stillness of misty morning light are adequately rendered, glorifying the 
well-detailed and soft-toned sails and hulls of the graceful craft floating 
on the shimmering sea, under a serene sky. 

Height, 6^i; length, 9^ inches. J . 

TURNER, JOSEPH MALLORD WILLIAM, R.A. (1775-1851) 

71. Northam, Near Southampton. Pencil drawing. Signed, — J. M. W. T. 

lower left hand corner. Inscribed title by the artist in lower right hand 
corner. 

h - ■S'C This is a study (though subsequently unused) for the "Southern Coast" 
0 *C made about 181 r - The clarity of view and the range of composition is 
expressed by directness of touch, tersely purposeful, reserved and effica- 
ciously simple. 
Height, 8}4; length, 11 X inches. 
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VARLEY, JOHN (1778-1842) jLA*Lnsi>- Ro^^A^U. 

72. River Scene with Bridge. Watercolor drawing. 

A study of an old bridge beyond which on the wooded banks a cluster 
of houses is seen. Executed in a direct and free manner, the sky ef- 
1 *] _ fects being well rendered. 

' Height, g?4; width, 7>£ inches. 

From the Lane Collection. 

WESTALL, RICHARD, RA. (1765-1836) /2> • C^JUlSvAuvkU^J 

73. The Sword of Damocles. Watercolor drawing. 

Seated on a marble throne, surrounded by slaves serving him in gold 
and silver vessels, Damocles shrinks in terror from the suspended sword, 
while Dionysius stands warning him of the impending danger. Drawn 
*J » and colored in an effective and harmonious manner. 

• Height, 8; width, 6& inches. 

WHISTLER, JAMES ABBOTT McNEILL (1834-1903) 

74. Sketch of a Girl with Hat: Full Face, Bust Length. Pencil. Signed 

with the Butterfly, at right. 

A fascinating sketch, deftly and skilfully drawn with indicative, virile 
touches expressive of directness, and simplicity. The clever elimination 
of non-essentials and the subtle definition of type and character are 
rendered in masterly style. On the reverse is a sketch of a soldier, 
literally little more than a slight suggestion. 

Height, 2% ; length, 3^ inches. 

Leaf from a sketch-book, given to Way, the printer, by the artist. 



jFRENCH SCHOOL 

(Numbers 75 to 99) - - 

BAUDOIN, PIERRE ANTOINE (1723-1769) fi^j, Xc^v-ejt, 



75. The Doctor's Visit. Black chalk. 
An excellent composition showing a doctor in fur coat, cap and boots, 

feeling the pulse of a sick woman seated in a cushioned chair; beside her 
SlJ kneels a young girl with anxious face and clasped hands and in the 
background is seen the medico's negro servant carrying his sword and 
the case of surgical instruments. The handling shows great technical 
merit and the delineation of character and emotion is remarkably fine. 
Height, 6}i ; width, 5H inches. 

BAUDOIN, PIERRE ANTOINE (1723-1769) 

76. Landscape. Sanguine. Signed and dated, — Baudoinkhv et fecit 1755. 

An effective drawing of a winding stream whose banks are graced by 
• heavily foliated trees; in the middle ground is a turreted castle; and 

/ 0* in the dissance a range of hills. 

Height, Jj4; length, i2^i inches. 

From the Earl of Sheffield Collection. 
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BLAREMBERGHE, HENRI DESIRE VAN (1734-1812) 
77. Landscape with Cattle and Figures. Gouache. 

A charming drawing, delicate in color, showing a far-reaching stretch of 
water from which rise abrupt hills. In the foreground are heavily foliated 
-5*0 trees beneath which stands a figure, another is seen driving sheep and 
M . „ cattle. The atmospheric effects are rendered in clear and harmonious 
tones while the well-executed trees with their bolder values form an 
effective contrast. 
Height, 5>£; length, 6}4 inches. 



IS (1703-1770) 



BOUCHER, FRANCOIS 
78. Hercules and Omphale. Pen and wash, sepia. 

A very fine drawing executed with much freedom and excellent ana- 
,5b tomical verity. Hercules seated on a rock holds in his arms Omphale, 
alongside is a cupid; well composed and pictorially effective. 
O*" Height, n}4; width, 7JHs inches. 

[See Frontispiece for Illustration] 



I, FRANCOIS (1703-1770) / 



BOUCHER, 

79. Landscape with Building and Suins. Sanguine. 

An accomplished and facile study of an ancient fortified edifice on a rise, 
^57) below which are the ruins of an earlier structure and other buildings in 
1*1 - the distance. The treatment is broad and free, vigorous and perceptive. 
' I' Height, sH', length, lopi inches. 

CALLOT, JACQUES (1594-1635) 

80. Group of Costume Studies. Pen and wash, sepia, over red chalk. 

Clear and well-drawn studies of contemporaneous costume, extremely 
£q interesting as a record, executed with fidelity of detail and extreme na- 
turalness, the poses animated and full of character. 
Height, 7X; length, 11 inches. 

CLERISSEAU, CHARLES LOUIS (1721-1820) 

81. Roman Ruins. Sepia wash, and tint. Signed and dated, at lower left, — ■ 

Clerisseau, 1770. 

A picturesque and well-executed drawing of a ruined archway through 
■ ~» which is visible another edifice. In the foreground are seen two figures, 
/J . one seated. The mellow coloring, simple and effective, enhanced by the 
transparent shadows, produces a feeling of sunlight and glowing warmth 
and the well balanced composition charms by its pictorial consonance. 
Height, 15; width, iifg inches. 



IJL 




COCHIN, NICOLAS (1610-1686) 
82. Descent from the Cross. Sanguine. 

A very fine, highly finished drawing of the Descent from the Cross being a 
rendition of a painting reduced to proportionate size for reproduction 
by engraving, of which art Cochin was a practitioner. The handling is 
extremely good and the sense of color values well preserved. 
Height, 12}4; width, io)4 inches. 
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DAVID, JACQUES LOUIS (1748-1825) Po 0 () 

83. La Musique. Pen and wash, sepia. / ."x) A*^trO>L». 

A semi-draped, laurel-crowned, seated figure of Orpheus striking a lyre; 
in front of him sits Cerberus evincing pleasure, one head licking the 
musician's knee. An exquisitely delicate and careful drawing of fine 
W A . anatomicalve rity and graceful pose, severely classical in arrangement and 
execution. 
Height, 11K; width, 10 inches. 

One of the statues projected for the Palace of the Louvre. 
From the Maurice Thiers, Count D'Orsayjjnd l'Empereur Collections. 

DEBUCOURT, PHILIBERT LOUIS^fiVs; 

84. Ulysses and Penelope. Wash, sepia. 

An attractive drawing showing Ulysses seated holding a spear, his dog at 
r-j. his feet, with Penelope leaning over him, alongside is a cupid supporting 
I A . _ her draperies. A charming and well-arranged grouping rendered in a 
' simple and effective manner. 

Height, width, 4^ inches. / 

FRAGONARD, JEAN HONOR E (1 732-1 806) 

85. Landscape. Sanguine. 

An exquisite drawing of a mill stream, on whose banks stands the old 
jT(0 watermill surrounded by trees; in the foreground are seen two women 
*J. f. - washing linen while nearer the building a cart is slowly disappearing 
in the distance; at the left in the background is a group of farm buildings. 
Height, 9 A; width, I4ff inches. ~ 

FRAGONARD, JEAN HONORS (1732-1806) 

86. Adoration of the Shepherds. Bistre, wash. 

A splendid composition showing the Holy Family surrounded by shep- 
CV herds offering obeisance to the infant Jesus clasped to the Madonna's 
«|rf -T bosom, while behind stands St. Joseph pointing heavenward, and to the 
oL I' Divine Child. The arrangement and disposition of the various figures 

is of the highest merit, and the effect of light and shade admirably ren- 
dered. 

Height, i6^i; width, io}i inches. 
From the M. Bovi Collection. 

GERARD, BARON FRANCOIS PASCAL (1770-1837) 

87. Two Classical Standing Figures. Pen and wash, sepia. 

Two classical, draped female figures, one raising in her right hand a 
caduceus, her left arm resting on the shoulder of the other who carries a 
staff. The play of light and shade is adequately rendered, the treatment 
delicate and precise, while the Hellenic application in pose and arrange- 
ment is well-defined. 

Height, 5)4; width, 3^ inches. 



HUET, JEAN BAPTISTE (1745-18117^ * 
88. Preparing for Market. Sanguine. 

A young girl is seen arranging a small barrel on a partly laden ass prepara- 
tory to going to market. A charming drawing, pictorially conceived 
and dexterously handled with deft and rapid touch. 
Height, 5 A; length, 7^ inches. 
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HUET, JEAN BAPTISTE (1745-1811) ">hj. jUhvir*/ 

89. Sleeping Shepherdess. Pen and wash, sepia. A' 

Phyllis sleeping is surprised by her lover (Corydon) who surmounting a 
— fence is lifting a scarf from the unconscious shepherdess, whose charges 
if* «5fl are seen resting nearby. A characteristic drawing, which while not as 
J j. meticulously finished as most of this artist's pastorals, is charming in 

conception, sensitive yet forceful in treatment. 
Height, 12)4; length, 15% inches. 

HYRE, LAURENT DE LA (1 606-1 656) fjh . JLtxt/vtJL . 

90. Saint Stephen Dragged before the Tribunal. Black chalk and India 

wash. Squared for enlargement. Inscription on original mount, — 

"The apostle taken before the Jewish Tribunal." 
I A This is an original design for one of the series of tapestries hung in the 
' arcade of the choir of the Church of Saint-Etienne-du-Mont, delicately 

drawn, with accuracy of detail and spirited movement. 
Height, 9 A; length, 14A inches. - 

LORRAINE, CLAUDE (GELfiE) (1600-1682)" A* A ^** JU 

91. Classical Landscape. Pen and wash, sepia; touched with gray. On reverse, 

another study of tree drawn with pen, sepia, with gray tone. 
£fo A splendid and important example by Claude Lorraine displaying his 
A H mannerisms in the breadth of treatment, flat washes, and indicative 

\J /« handling of foliage. An exceptional conception of the picturesque in 

Classical Landscape. 
Height, \2-yi; length, i6}i inches. 

From the J. van Haecken Collection (1699-1749) London, with Collector's mark, 
V. H. at left, on a fallen stone. Lugt, 2516. 

MERIAN, MATH IAS (1593-1650) Po^Qjl^L ■ 

92. A Wooded Landscape. Pen and wash, India. 

A vigorously drawn and effective study of trees and water, bold and rapid 

in treatment, exhibiting natural feeling and vivid impression. 
Height, 4%; length, 6}i inches. 



MOREAU, JEAN MICHEL (LE JEUNE) (1741-1814) 

93. Classic Scene. Pen and wash, sepia. 

A highly finished drawing, probably for reproduction by engraving, con- 
1 taining four figures in Roman costume. The details of the dress and 

]A furnishings are carefully worked out and the anatomical and expressive 

qualities well rendered. 
Height, ii^; width, 7^ inches. 

PARROCEL, JOSEPH (1 648-1 704) 

94. A Halt en Route. Pen outline and wash, sepia and red tint. 

A well-composed and pictorially effective drawing showing a group of 
soldiers resting beside an improvised tent, a mounted trooper in the 
A jl foreground. On the roadway the main body accompanied by forage 
<OQ, wagons is seen passing. The monotone coloring is singularly attractive 
and pleasing, and the treatment displays spontaneous dexterity and 
freedom. 
Height, 14; length, 19 inches. 
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PARROCEL, JOSEPH (1648-1704) f^Jh. ^LAnxS/ 

95. The Old Pretender. Pen and wash, India; heightened with white; on Hue 

gray paper. 

An equestrian portrait of James Stuart, the "Old Pretender," executed with 
ft * much care and defined detail for engraving, as seen by the placing of the 

sword in the left hand the finished print reversing this. The horse and 
rider are well-posed in typical attitude of the period. 
Height, iOfV; width, 7^- inches. 

RUE, F. R. DE LA (Circa 1750-1770) f^faj . jLuvJ~cJL. 

96. A Bacchanalian Procession. Pen, sepia, and wash, bistre. 

The young Dionysius, half reclining on the back of an elephant, followed 
by Silenus on an ass, is seen surrounded by graceful dancing Bacchantes, 
while fauns are bearing amphorae and baskets of fruit as offerings to 
the bust of Pan, on the extreme left. Deftly touched and lightly tinted, 
the joyousness of the procession is well indicated. 

Height, 6ff; length, 9^ inches. 




[No. 97] 

TROYON, CONSTANT (1810-1865) £)a>. y^O^J^SkjiyiAJ 

97. French Peasant Women and Children. Black and colored chalks on gray 



S Two women seated by a hearth, one knitting, with a child at her knee, the 
other behind; alongside are two more children on stools. Boldly and 
vigorously drawn in simple masses with forceful assurance and sym- 
pathetic fidelity. 
Height, 9)4; length, 13H inches. 

Stamped in red at lower left— C. T. Lugt, 642. (Sale, Paris, 1886.) 

[See Illustration] 



Kindly read Conditions of Sale in forepart of Catalogue 

TROYON, CONSTANT (1810-1865) fysv. y^O^iL^JUuAJ '• 

98. Cattle by a Stream. Black chalk, touched with white chalk on gray paper. 

A clever study of cattle browsing on a river bank, singularly effective in 
£q its mere suggestion of essentials and discerning compositional values. 

The dexterous spontaneity of touch is infallible, exhibiting infinite 

natural feeling and power. 
Height, 6; length, 16 inches. 

Stamped in red at lower right, — C. T. Lugt, 642. (Sale, Paris, 1886.) 

YVON, ADOLPHE (1815-1893) fl . ^/jUj^JLz^a) 

99. The Burning of Moscow, Execution of Looters. Oil sketch <m paper, 

over chalk outlines. Signed, at left base, — Ad. Yvon. 
A dramatic scene; a firing squad has been halted from the retreating army 
« to shoot four robbers. The glare in the sky lightens up the arms of the 

| r) Q serried ranks whose rhythmical march is distinctly indicated. The com- 
position is expressive and strong and the coloring interesting and 
effective. 
Height, 14^; length, 20^2 inches. 



ITALIAN SCHOOL 

(Numbers 100 to 133) 

CAMBIASO, LUCA (1527-1585) ^UQJj^Jtu^d 

100. The Sleeping Cupid. Pen, sepia, heightened with white, on tinted paper. 

A fine drawing representing Cupid lying on a bank asleep ; the marvellous 
I r- facility and intimate anatomical knowledge displayed is noticeable. 

flQ The treatment is broad and virile, the pose natural and effective. 

Height, 9; width, j}i inches. 

CAMBIASO, LUCA (1527 1585) £W JlM^^JU^O 

101. The Adoration of the Shepherds. Pen, sepia, on tinted paper. 

A remarkable example of Cambiaso's work splendidly composed and 
characteristically free, showing the Infant Christ asleep with the Vir- 
. gin kneeling beside Him; in the background are three shepherds and 

\0* alongside an ass and an ox. The instinctively swift and ardent treat- 
ment is individual and spontaneous. This is probably a study for the 
Adoration in the Brera Museum, Milan. 
Height, io$i; length, 15^ inches. 

From the Sunderland Collection. Sale, Christies, June 15, 1833. See label on reverse. 

CAMPAGNOLA, DOMENICO (1482-1543) # JhdlJ-JljU*J 

102. Landscape with Hunting Scene. Pen, sepia. 

A most attractive and picturesque composition of a landscape, remark- 
ably fine in arrangement and technical quality. Though ascribed to 
* Campagnola, the amazing similarity of technique and composition with 

J^, V ■ Titian's landscapes, has always been a source of dispute among authori- 
ties as to the original creator. 
Height, 8^4; length, 14^ inches. 

From the P. H. Lankrink Collection, 1628-1692. Lugt, 2090. 
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CARACCI, ANNIBALE (1560-1609) £)jst . (ki . P%Llfllla&4yd 



103. Three-Quarter Length Study of a Faun. Black chalk, on blue gray paper. 
A very fine drawing of a faun blowing a horn; the anatomical detail is of 
exceptional merit and is executed with bold and virile freedom, well 
denned texture and spirited movement. 
Height, 15X; width, 9>£ inches. 



It 



CARAVAGGIO, DA— POLIDORO CALDAT 

104. Allegorical Design. Pen and wash, sepia, heightened with white, on blue 

gray paper. 

In the centre is a statue of Latenia around which votaries are worshipping. 
The scene is full of expressive action, well-drawn with freedom yet 
^0 nicety of touch. Included in this lot is the Engraving by Galestruzzi 
111 - with interesting modifications of the original such as the introduction 
' '* of trees in the background, the alteration in form of the Pedestal and 

its ornamentation, etc. 
Height (of drawing) 4^; length, inches. 
Together, 2 pieces. 

From the P. H. Lankrink (1628-1692), Lugt 2090, and Esdaile Collections. 

CARLONE, CARLO (1686 1776) "y^ ^ 

105. Decorative Allegorical Design for a Ceiling, mn, sepia, and India 

wash. (J 
Around a central figure seated on clouds are seen various attributive per- 
. sonages signifying, Justice, Learning, Glory, Truthfulness, etc., while 

ar - tne right the Demons of Unrighteousness are being dispersed ; over 
the principal character hovers a group of flying cherubs supporting an 
armorial shield of many quarterings. The handling is direct and 
simple. The compositional ordonnance well balanced. 
Height, 9; length, i^pi inches. 

CARPIONI, GIULIO (1611-1674) ^OlA^JlJu 

106. Mercury and Ganymede. Red chalk drawing, on tinted paper. 

A pleasing and effective example of Carpioni's work, well composed and 
skilfully treated, showing Mercury pouring a libation into a cup that 
Ganymede, kneeling on clouds, holds between his hands; alongside are 
graceful amphorae. An able and dexterous touch combined with 
excellent anatomical perception is a salient feature in this drawing. 

Height, io^i\ width, jy& inches. 

CARPIONI, GIULIO (1611-1674) 14' &**C*^2*U 

107. ' Death of Icarius. Gouache. 

An admirably arranged classical composition, extremely decorative in 
color and treatment showing Icarius drawn from the ^Egean Sea, into 
which he fell in his ill-advised flight, by water-nymphs, alongside of 
/ ST whom is Neptune, while above float two amorini dropping roses. 

• Height, 11^; length, 14H inches. 
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CISERI, LUIGI (1821-1891) fauKA^JL . 

108. Woodland Scene. Black chalk, heightened with white, on gray paper. 

A most effective drawing rendering with fidelity and charm the wondrous 
stillness of the atmosphere and the quietude preceding the setting of the 
sun. Vigorous in handling, the natural qualities are enhanced by the 
tonal values and clever composition, striking in its simplicity. 

Height, 8J^i; length, 12 inches. 

-w. 

CORREGGIO— ANTONIO ALLEGRI — {1494-1534) (Attributed^) 

109. Head of a Child. Black chalk, heightened with white on gray paper. 

A well-executed head of a child with every indication of Coreggio's treat- 
ment, probably an early example. 
J A Height, width, inches. 
From Lady Legge's Collection. 

CORTONA, PIETRO BERRETINI (1596-1669) /cle*-€-«/* . 

no. Statue of the Emperor Constantine. Pen and wash, sepia. Signed at 

base of pedestal, — Cortona. 
An imposing standing figure of a laurel-crowned Roman Emperor, holding 

in his left hand a staff tipped with a cross; the other hand supporting a 

globe. The figure stands on a pedestal, backgrounded by architectural 

accesories. 
Height, width, 6pi inches. 




DOLCI, CARLO (1616-1686) 
in. A Saint Bearing a Crucifix Attended' by^he*Tnfant St. John. Wash, 
sepia. 

-' A delightful composition of a Saint pressing to his breast a crucifix, while 
the smiling Saint John, holding aloft a spray of lilies, is pointing to the 
principal figure. Deftly and accurately drawn with much expression, in 
a clear and effective manner. 
Height, 6)4; width, 4 inches (oval). 

GUARDI, FRANCESCO (1712-1793) /cCe^ftJ/ • 

112. Rocky Landscape. Pen and wash, India. Signed at base, — Guardi. 

A bold and effective treatment of a rocky cavern with grotto-like en- 
trance whose upper surface is covered with herbaceous growth with 
trees and precipitous masses beyond. The handling is virile and pic- 
turesquely simple. 

Height, 6}i • length, 9^ inches. 

GUERCINO, IL— GIOVANNI FRANCESCO BARBIERI (1 591-1666) 

113. Landscape with Figures. Pen, sepia, washed red. Signed on back, left 

hand lower corner. 

A characteristic drawing in Guercino's freest manner. Corresponding 

examples can be seen in Vasari and British Museum reproductions. 
Height, 6Jf ; length, 9% inches. 

Collector's mark, lower left-hand corner, Lugt 1223; Guiseppe Vallardi, 1784- 
1863. 

From the Money and Martin Collections. 
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GUEKCINO, IL— GIOVANNI FRANCESCO BARBIERI, (1591-1666) 
114. Saint Anthony and Saint Paul the Hermit. Pen, sepia. 

A freely handled and cleverly composed representation of the two saints 
in the Desert, Saint Anthony at the right, while above is a raven bring- 
■yO ing them food. The figure of Saint Paul is well drawn and natural and 
/. the prayerful attitude of Saint Anthony is admirable for the striking 

simplicity of technique employed. 
Height, 14^ width, 10K inches. 




LANFRANCO, GIOVANNI (1581-1647) 
115. Apotheosis of a Saint. Pen and wash, sepia. 

A Saint in glory is seated on clouds surrounded and supported by cherubs, 
one bearing his mitre and another his attributes ; below are three other 
saintly bishops, robed, gazing upward in ecstasy. A clever composition 
with well-disposed figures and expressive emotion, freely drawn, with 
animation and indicative feeling. 
Height, 8Wl width, 5^5 inches. 




LIGOZZI, JACOPO (1543-1632) 

116. Dante and Virgil (Illustration to Dante's Inferno). Pen and wash, sepia, 

heightened with white, on brown toned paper. Signed, — -"Jacopo Ligozzi, 
a Mantue 1588," lower center on door. 

A superb drawing of Dante & Virgil at the gates of Hell ; above the figures 
is the inscription (in Latin) "Abandon Hope, all ye who enter here." 
On the hems of their garments are the names "Dante" and "Virgilus." 
This is one of a series, another example is in the British Museum Collec- 
tion, and is illustrated in the Vasari Society's Reproductions of the 
Drawings by the Old Masters. 

Height, 8; length, 9^ inches. 

Collector's mark at lower right comer, undecipherable. 

MARATTI, CARLO (1625-1713) JIo^J^Aa^U 

117. The Death of Lucretia. Pen, bistre and sepia, tinted. 

A well-rendered dramatic scene in which Lucretia surrounded by her 
alarmed attendants is stabbing herself. The cleverely composed groups 
are full of action and disposed in orderly consonance, the arrangement 
/ . being pictorially effective. The technique is skillful and animated and 
the characterization expressive. 

Height, 7K; length, l\$4 inches. 

From the Esdaile, Lord Hampden and Robert Low (Lugt 2222) Collections. Mr. 
Esdaile's mark is partly obliterated but the figures No. 624 aie in his handwriting. 

MOTTA, RAFFAELE (1 550-1 578) 

118. Rebecca at the Well. Pen and wash, sepia, heightened with white, on olive 

paper. 

A well-ordered and extremely decorative composition, one of the designs 
. S"0 for Cardinal Farnese's Villa at Capranola. Rebecca in the centre is 
I - offering a draught to Laban; at the right is the well with a group of 
/ " maidens drawing water, at the left, the camels of the caravan, while in 

the background are other travelers and a walled city. The pictorial ef- 
fectiveness is great and the grouping and arrangement attractive, the 
poses being natural and animated. 
Height, 8; length, 12 inches. 

From the Lankrink, Paul Sandby and Norton Collections. 
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PALMA, JACOPO— IL GIOVINO (1544-1628) 

119. Saint Jerome. Pen and ink, and, wash, sepia, heightened with white, on brown 
paper. Signed and dated on rock, right-hand side. 
— Saint Jerome is seen seated on a rock studying a book held in his right 
.•3*' hand, his head resting on the other, while nearby is his attendant lion, 

and effective arrangement. 
Height, 8; width, 5>£ inches. 

On the reverse is a collector's mark: Thos. Dimsdale (1758-1823). Lugt 2426. 



sleeping. Drawn with vigorous decision, splendid anatomical knowledge 



PANINI, CAVALIERE GIOVANNI PAOLO (1 

120. An Antique Ruined Archway. Pen and wash, India. 

Placed centrally in the drawing is a ruined Roman archway, in front is a 
statue standing on a decorated pedestal. Around are strewn architec- 
. — <• tural fragments on which are seated figures in antique costume and the 
/ O • left is occupied by an ornamental vase. Singularly clear and simple in 
treatment, the composition is extremely pictorial in effect. 
Height, 12x5-; width, gys inches. 

Collectors mark, at lower left, John Rutson. Lugt. 151 7. 

PARMIGIANO, IL— FRANCESCO MAZZUOLI (1504-1540/^^* ^ U ~^^ J - 

121. The Decollation of Saints Peter and Paul. Pen and wash, sepia. 

This drawing is the primary study for the Decollation of Saints Peter and 
Paul which was engraved by Antonio da Trenta (1 508-1540) in chiaro- 
scuro woodcut. See Bartsch, Vol. VIII, No. 79. It is also mentioned 
h f*^ in Jameson, "Sacred and Legendary Art," page 224. 
eUQ * Height, length, 19% inches. From the Sir Peter Lely Collection, 

1618-1680. Lugt 2093; 

Also 

Da Trenta, Antonio (1508-1550). Chiaroscuro Woodcut of the above. 
Chiaroscuro woodcut in three printings of the above drawing as described 
in Bartsch, Vol. VIII, No. 79. From the H. Baron de Triqueti Collec- 
tion, 1802-1874. Lugt 1304. 
Together, 2 pieces. 

PARMIGIANO, IL— FRANCESCO MAZZUOLI ( 1 504-1 540) /^O^XituK. 

122. The Baptism of Christ. Sepia, wash, heightened with white, on tinted paper. 

This splendid composition is eminently characteristic of the Master's 
style, and although it has been squared for enlargement so far no record 
- u has come to hand of the painting and it shows more indications of having 
been executed for chiaroscure woodcut. This is an unusually detailed 
drawing in which the figures display most distinctive mannerisms of 
Parmigiano's work, notably the hair, hands and proportions of the 
forms, the folds of the drapery and the vigor of treatment. The female 
types are identical with all of his drawings, and the treatment of de- 
tails, as well as the general composition, is antographic. 
Height, 12%; width, inches. 

Collector's mark, lower left corner, see Lugt 2799. From the Mayer Collection. 
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PIOLA, DOMENICO (1628-1703) fifu. JSLuutToX/ . 

123. Christ and Saints Peter and Paul. Reed pen outline and wash, bistre. 

A characteristic drawing, broad and freely handled, in an impressive man- 
ner, showing Christ holding a loaf in one hand expressing the sanctity of 
the Sacrament. Probably a study for incorporation in a painting of the 
Last Supper. 

Height, 8; length, n-Mi inches. 

PIRANESI, GIOVANNI BATTISTA (1720-1778) 

124. Architectural Fantasy. Red chalk, wash, pen and ink and washlndia ink. 

Signed, lower right hand corner. 
Rising from a ruin encumbered foreground, is a colonnaded portico with an 
jpQ entablature decorated with figures; in front of this are two equestrian 
3/) • • groups on carven pedestals. Vigorously drawn, bold and. singularly ef- 
>DAJ fective in composition and handling. 
Height, 7xf; width, 4if inches. 

[See Illustration] 
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POMERANCIO, IL— NICOLO CIRCIGNANI (1516-1588) f^&J. JblAAroij, 

125. The Decollation of St. Paul. Pen and wash, bistre. 

A well-arranged composition in which the kneeling Saint is praying while 
the executioner with uplifted sword is about to strike, in the background 
ff-SO sits the Emperor, chin in hand, and around are various Roman warriors. 
L " The technical merit is of a high order and the spirited movement of the 
figures is admirably rendered. 
Height, 8^4; length, inches. 

From the William Esdaile, Lugt 2617, and John Thane Collections. Lugt, 1544. 



PROCACCINI, ANDREA (1671-1734) 

126. Roman Scene, A Presentation. Pen and wash, sepia. 

A striking and pictorially effective scene with clever massing of the figures 
and fine arrangement of light and shade, dexterously handled, with 
"f B good natural feeling. Below the main subject are study variations of the 
1* central figures. 

Height, 7; length, 8^4 inches. 

RINALDI, RINALDO (1793-1873) fflj* Am^J-oI) m 

127. Chiron Undertaking Achilles' Musical Education. Pen and wash, 

sepia. Signed, lower left corner, — Rinaldi. 
£Q Chiron is seen holding in his arms the Infant Achilles and appealing to 
°* Apollo to instruct him in the use of the lyre. This is the original drawing 
for a painting in the Academy in Venice. It is referred to in Seubert's 
"Kunstler Lexicon," Vol. 3, page 147. 
Height, 7%; length, 9^ inches. 



ROMANO, GIULIO (PIPPI) (1492-1546) O 

128. Head of a Faun. Red chalk. ' bAAA*)*/ 

A very exquisite drawing broadly handled yet exhibiting careful detail, 
exceptional in this master's work. Copy of inscription on backboard of 
old frame, "Original Dessein de Jules Romani; Du Cabinet de Mons. 
Jacques Francois Regnaute, Directeur des Comptes." 

Height, 6$4; width, 6^- inches. 

From the Money and Martin Collections. >. s 

SABBATINI, ANDREA— DA SALERNO (1480-1545) 

129. Nadab and Abihu. 10th Chap. Leviticus. Pen and ink, wash, India ink, 

heightened with white on greenish gray paper. Signed on altar, — A. S. 
fee. 

Before the Altar on which impious sacrifice is attempted, the two false 
OO priests stricken by Heavenly fires are recoiling in terror, while on the 
other side, glory radiating from his head, Moses stands with Aaron, the 
High Priest, who wears the Urim and Thummin, while in the background 
the tents of the Israelites are seen. Dramatic in composition, the exe- 
cution and handling are of a high order. Evidently drawn for reproduc- 
tion; marks ot stylus plainly seen. 
Height, 6rl; length, n}4 inches. 

Signed Drawings by This Master Are Extremely Rare. 
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SARTO, DEL — ANDREA (DAGNOLA) (1488-1531) Xcv<J^ 

1 30. Perseus and Andromeda. Pen and wash, sepia, over red chalk outlines. Signed 

on reverse, — Andrea del Sarto. 
A brilliantly effective sketch drawn with telling virility, displaying per- 
^ «50 feet anatomical knowledge. . The splendid foreshortening in the flying 
2 Ol • figure is limned, in a few deft touches, and the balanced composition is 

extremely good. On reverse is a male reclining figure. 
Height, 1 1 ; width, 8 inches. 

SARTO, DEL— ANDREA (DAGNOLA) (1488-1531) 

131. Half Length Symbolical Female Figure, Seated, Surroundee 

Amorini. Bistre, wash, heightened with white. 
Surrounded by six amorini is a seated allegorical female figure probably 

representing Wealth, distributing coins which she holds in her hands. 
J A, This dignified composition, evidently made for the decoration of some 

public edifice, has been squared for enlargement. 
Height, length, g)4 inches (semi-circular). 
From the Sir Thomas Lawrence Collection. 
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TIEPOLO, GIOVANNI BATTISTA (1697-1770) f*Jh . J^aaahS/ 

132. The Triumph of Truth. Pen and wash, sepia. 

An exceptionally fine and characteristic example of this master's work, 
showing an Allegory of Triumphant Truth. The two figures, one of a 
_ youth holding in his hand a representation of verity, in the form of 
f> -50 Light flooding its surroundings, and Time as an Ancient with a scythe. 
M 1,' The verve and dash of brilliant and facile execution is eloquent of 

Tiepolo's style. 

This compositional study was intended for the central group in the 
"Triumph of Truth," a fresco ceiling in the Palazzo Trento atVicenza: 
the original being modified by the exclusion of the figure of Time, the 
placing of the symbolic light in the outstretched hand of Truth and the 
introduction of Amorini and an attributive wheel. See Illustration 
No. 78, Page 93, "Giambattista and Domenico Tiepolo," by Edouard 
Sacks, Hamburg, 1910. 

Height, 14; width, 9^ inches. 

[See Reproduction] 

TINTORETTO, IL— GIACOMO ROBUSTI (1512-1594) <-»A*v, 

133. The Martyrdom of St. John. Pen and wash, sepia, on light brown paper. 

A fine conception, drawn with wonderful effectiveness. The remarkable 
£q sense of heat and flame suggested with few and simple touches is shown 
A A . also in the strikingly natural attitudes of the surrounding figures. Con- 
A» ception and treatment indicates Robusti's swift and decisive manner. 
Height, iirg-; width, 7>1s inches. 
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